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AWdeagner Manfred Kielnhofer has send us the following plctures of his new series of
sculp nan J_lght Guards (also named as time guards) that incorporate polyester figures with
energy savmg Ilght sources. The resultis pretty spectacular and isibased.on German mythelogy...
According to German Mythology, * Historians and experts in new fields of science assume that the
emerging of the Time Guardians is connected to warnings and control visits, respectively corrective
actions. According to ancient scriptures it is “ the time travelers” that find out the GOOD — BAD status of
our actions and the recent condition of our planet to correct and restore it. What actions there are that
protect the collective harmony is mostly still in the field of speculation; moreover that knowledge is
beyond our understanding and human perception.

The phenomenon was studied by the leading historians, sociologists, scientists of outer limits of
knowledge and (para-) psychologists of all times but they found hardly any satisfying results. One general
accepted theory is that our own motivation and the human actions themselves are the trigger for the

working of the GUARDIANS. Through time they enter our world and always remain present to take record
of our actions. Nobody can withdraw from their universal and objective valuations and guidance.”
Ron Morisson
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Light Guards by Manfred Kielnhofer is an u al e Ilection statue lighti 1g. The forms are shaped like
cloaked figures, their heads bowed, perhaps inllre ance or praye , liké monks. There appearance is
gothic and mysterious, casting silhouettes which Iaok shifty a atchful. Each of them is a lamp
sculpture, fabric draped over an invisible hu an-like shape _a}n*p;p! e tched with energy sensitive
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Venue: Salzwelten Altaussee
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sI Ipture instaliatiors take 'on newjrjleanhinG-wihi » 5 rFoi the-highest
fred Klelnﬁofer‘s sculptur j I’The tranS|tory nature Pf the work
tony, Goimley ' public sculp Another Place” serles.t-)f.t;ﬂﬁo craggy,
/the ocean Ibeach ﬁ - - '
an art|§t s,yvork conjure up a more ethereal, mystical‘quality. They’re shrouded in

t their ancestf)ps and their progeny. When the viewer looks from partlcular angles ;_hgy =
jls almost sofllless — like the ring-wraiths, the Nazgul, fro gs or
| predecessor in Prague.
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he mtrod  paragraph of the Austrian artist’ s site rt opening to an ancient future,
th rmds of Stoneh ge an e crusaders o? or the worlds of Myst:
es of the ancie ations the presence of the Guardians of Time was recognized
, reve and humility. Over the millennia a new mystery was formed and only a few
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|gh priests, spiritual masters and shamans were granted to study it. They were the
nS|ght in the secret of-THE TIME GUARDIANS. The beings were referred to as
r ems—pmtecmf or destroyers and even gods.
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